
Aworldofchivalryandwar,ofhope
andunrequitedcourtly love,aworld
of castles, weapons, armour,
shields, staffs and fearlessness on
facing death, a lost age that lives on
in fairytales, 13thcentury romances
and history books. A world inhab-
ited by tales such as those of the
Lady of Shalott and Camelot, and
the legends of King Arthur. This
mystifying age of gallantry is what
Luisa Del Campana (b. 1950) has
tried to capture in her exhibition at
theIstitutoItalianodiCultura inVal-
letta, that ismainly representativeof
the knights that belonged to the
Order of theTemple.
The paintings, hung high up on

themainhall’swalls, towerover the
spectator and demand attention.
Thevisitor is justahelplessonlooker
witnessing an ongoing battle, the
last breath of a dying warrior, or a
helplessmother and child bidding
farewell to their beloved husband
and fatherwho is departing to fight
forhonour.Theset-upthuswassuc-
cessful in transportingone’smental
state to theMiddleAges,despite the
Baroque décor of the hall which is
nonetheless symbolicof thehistory
of another chivalric order, the
Knights of St John.
The two-dimensionality with

which the subjects have been
treated and their heavy black out-
lines are very akin to the aesthetics
of the art of stained glass. This is a
lingering aspect in Del Campana’s
work,anaturaldevelopmenthaving
worked for many years in stained
glass.Unlike the inflexiblemedium
that is glass, within the chromatic
confines of the canvases’ outlines,
Del Campana leaves visible fading
brushstrokes that leaveasomewhat
unfinished effect that contrasts to
the rigidity of the subject and com-
position, and thus, imbues it with a
little life and freshness.
Theboldcoloursseenthroughout

the exhibition are symbolic of the
regal age, with crimson and blue
compositions imbuedwithmetallic
greys and gold. The predominance
of blue is perhaps indicative of the
costlybrightbluepigmentobtained
from lapis lazuli, a semi-precious
stone used widely down the cen-
turies, includingtheMiddleAges, to
adorn architecture, mosaic pro-
grammesandalsousedforpainting.
There is no doubt as to the use of

gold, reminiscent of themedieval
courts with their gold crownsworn
by royalty, a colour symbolising the
heavens.Thecolours’audacitycon-
forms to the aloof figures, most of
which are depicted as facelesswar-
riors who in battle lose their per-
sonal being and are enveloped by
bravery, strength andvalour.

Del Campana is also using
medieval symbolism such as the
fleur-de-lys, a heraldic symbol, as
well as the enlarging of bodily fea-
tures such as hands to strengthen
the imagery’s impact. This is how-
ever one facet of theMiddle Ages,
whichwasalsoanageofdeepspiri-
tual thinking.

Onthe insistenceofStBernardof
Clairvaux(1090-1153), for instance,
aFrenchabbotandareformerof the
Cistercianorder, an austerity in the
visual aesthetic was demanded in
order to not distract those inprayer
withunnecessary ornamentation.
Although this austerity is present

in someCistercianbuildings, a rich
and colourful art and architecture
developed throughout theMiddle

Ages, one that is hard to appreciate
sincemuch of the colour on sculp-
ture and architecture has decayed.
In the latter, aChristianart that ele-
vated an overpoweringGod devel-
oped, an art that was to embellish
but also to instruct the layman on
Christiandoctrine.
Thiswas an art that sacrificed the

properrepresentationof thenatural
world to evoke the spirit of a fearful
age,anageinhabitedbypeoplewho
wanted to live a holy earthly life to
ensureapassagetoaheavenlyafter-
life.Thisart,withitsseeminglynaïve
visual language, is what Del Cam-
pana is trying to reinterpret inmod-
ern terms to evoke the sense of an
honourable age depicted inwhat is
harmonyandbeautyinitsownright.
In the exhibition hall, a video

montage of Del Campana’s work-
ing process was on at one end of
the hall, butwhatwas a little both-
ersomewas the lack of captions of
individual works, though a book-
let was printed for this Malta
exhibition.
TempodiMedioevowas inaugu-

rated in the presence of Nazareno
Betti, mayor of Pian di Sco’, Del
Campana’shome town inTuscany,
aswellas ItalianAmbassador Paolo
AndreaTrabalza.
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Livinganenchanteddream
Charlene Vella

TheBattle CrimsonHorseman

“This art sacrificed
the proper
representation of
the naturalworld to
evoke the spirit of a
fearful age”

BlueBowman
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